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Sonnet CXVI

Texte: William Shakespeare (1564-1616)
Musique: Valentin Villard (1985*)

pour	choeur	mixte	SSAATTBB	a	cappella

op.	93

Commande	du	Seefelder	Kammerchor	(ZH,	CH),	direction:	Grégoire	May

Sonnet CXVI: "Let me not to the marriage"
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*jouer avec l'acoustique, quasi jusqu'à l'extinction du son
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allarg.
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
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

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is the star







to e very

is the star




to e



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is the star
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


to e very











S.
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T.

B.

  





  








  




    

40

4 Sonnet CXVI: “Let me not to the marriage”













 





 


 





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



 









 








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














































  

 
 


 









 






 











 




      

  



  




       






    




 






         



 


















- - -

- - -

- - -

- - -













 










worth’s un known, al though his height be ta ken.




wand’ ring bark, Whose worth’s un known, al though his




worth’s un known, al though his height be ta ken.




wand’ ring bark, Whose worth’s un known, al though his




S.
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T.

B.























  
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

 






    





 


  



 



















 








    

 


  






     





 


  



 
       





   
 

 

  



 









-

- -

-

- -



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

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not Time’s




fool, though ro



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

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

height be ta




ken. Love’s




not Time’s




fool, though ro




sy lips




and







Love’s




not Time’s




fool, though ro




sy lips




and




height be ta




ken. Love’s




not Time’s




fool, though ro




sy lips



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












S.
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T.
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


  


   


   




 
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 
  


    





    

 

 

 


 





    

 
 


 


 





    


 


 


 





    

 
 


 


 





    














- - - -

- - - -

- - - -

- - - -

- - - -










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Wi thin his ben




ding si




ckle’s com



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

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
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


ckle’s com


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

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

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


ckle’s com




pass...




cheeks Wi thin his ben




ding si




ckle’s com




pass

	sempre
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















S.
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T.

1

2

B.

  

  
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 
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

 

 



       

   


 


     


   


    


  


       

 


















-

- -


Senza	batt. 	≈	48







Love al ters not with his brief hours and cheeks

Love al ters not with his brief hours and cheeks But bears it out e



S.

A.

T.

1

2

B.

Tempo individuel, espacer les entrées

Tempo individuel, espacer les entrées





6''	-	7''
4''	-	5''
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




   

  



       

  

  


       



     


  

  















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- - -
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-


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al




ters not with



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
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
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
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

     


  

      
















-

-

-

brief hours


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
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

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
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
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 
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
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
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
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

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
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
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
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


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


















































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    
     




     

     

 


    
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

 
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 
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













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- - -

- - -
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










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
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
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

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
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
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

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
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




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S.

A.

T.
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
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



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
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
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


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
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
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
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













   







   





   




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 
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


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
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





-

-

-

-
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

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9Sonnet CXVI: “Let me not to the marriage”

A toi, Lydiane, avec tout mon Amour...




